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Kuai Shen
Encore, 2019
Still from HD video with green laser of 532 nm wavelength

Courtesy of the artist

The works illustrated here derive from an ongoing multispecies art project
that follows nomadic ants across the Kichwa community of Sarayaku in the
Ecuadorian Amazon. In Sarayaku, alternative political realities and know-
ledge-making practices for weaving relations with the forest challenge
Western aesthetic conventions for sensing and relating to other social beings.
Here, entities, places, materials and elements are entangled in the cosmology
of Kawsak Sacha, the living forest. Encompassed within the Kawsak Sacha,
life and death boundaries are interwoven through relations that move to the
rhythms of a medium in formation.! In this sense, rhythm, as an idiom based
on the Kichwa principles of taki and tiam, enables my performative practice
with nomad ants and a different way of understanding their social forms.?

The Kichwa taki (thythm/chant) and tiam (return/radical change) are
principles of Indigenous aesthesis and social resistance in Sarayaku.® Taki
and tiam circulate through reciprocal activities of community-weaving and
more-than-human relations with the rainforest: minka, the social coordi-
nation of physical labour in unison; chakra, the itinerant farm cultivation
practices based on human-plant relations; aguana, the art of weaving
baskets and making earthenware vessels from forest materials; asuana, the
alcoholic fermentation process, via women’s buccal bacterial communities,
to transform yucca into the life-giving chicha; and kajana tushuna, when
people drink chicha in rotation and enter altered states while men drum in
circles and women dance in imitation of the Tayassu pecari of the rainforest.
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Rhythms emerge in Sarayaku from the resonance of social forms in move-
ment and the migrations of nonhuman life forms, such as the ants known in
Western science as Eciton burchellii. Commonly known as army ants, their
reproductive social life has been rigorously divided between nomadic and
stationary cycles, the ants subjected to organisation in colonies, with queens
and soldiers raiding other insects.* Fraught with colonial legacies, the
scientific portrayal of these ants can be inverted through artistic mediations
grounded in the Kawsak Sacha to torque and cut across systems of imposed
knowledge. To this extent, rhythm becomes a mediation of action rather than
an instrument of conduct.®

What happens when an idiom of rhythm based on taki and tiam is employ-
ed toanalyse antnomadism? Instead of foregrounding functional mechanisms
of reproduction and competition, this approach understands ants as inverte-
brate communities that weave aesthetic relations with the rainforest. My
artistic practice embraces this approach and is guided by taki and tiam to
enact an onto-epistemological change of perception. A version of rhythm
guided by Sarayaku’s aesthesis can overturn the Western definition of army
ants and, instead of comparing these ants to armies, values them as harbin-
gers of rain. Tamya afiangu, or rain ants, become forest companions who
carry messages of changing precipitations that matter for human life.®

In consonance with this, waves of ants moving across the forest tapestry
perform in rhythm with the acoustic resonance of the rain. Cued by the rain,
tamya afiangu seek shelter and weave a living nest, known in scientific liter-
ature as a bivouac.” When these ants bivouac, they become the space they
inhabit using their bodies as materials in an intimate connection with the
forest. This recursive event takes the spotlight in my practice of co-opting
technologies for the artistic amplification of invertebrate movements.®
Piezoelectric sensors, computer vision, macro photography and laser-photo-
cell arrays become tactical media to amplify the performative construction
of one particular bivouac dwelling upside down inside a decomposing tree.
In light of taki and tiam, bivouacs become social performances subject to
other kinds of rhythms, stimulations and contagions—chemical, symbiotic,
parasitical. Defying gravity and geometrical classifications, bivouacs are
resilient yet viscous and fluid, eluding ‘the scientific cornerstone of exact
reproducibility due to their continual variance over time’.? A great diversity
of invertebrate guests and parasites live among rain ants, such as staphylinid
beetles and silverfish.!° They too become part of the bivouac, turning into dis-
ruptive/creative co-authors of this unique multispecies migrating ensemble.

Taki and tiam enable a performative non-verbal language for approaching
aesthetic co-constituting relations that pulsate across social worlds. These
relations, unfolding from the bivouac and the extensive migrations of tamya
afiangu, contribute to the rhythms of Kawsak Sacha, enacting what Mignolo
and Vazquez term decolonial aesthesis: a re-evaluation of perceptual forms
and relational practices that have been ‘made invisible by the colonial matrix
of power and the westernised imposition of the notion of beauty’.!* In this
vein, Sarayaku’s aesthesis is attentive to the world beyond humans. It is
entangled in knowledge-making practices attuned to rhythmic diffraction
patterns in motion across Amazonian worlds.!? Through forms of community-
weaving, different social movements dominate one another at different
intervals, turning around and upside down, between day and night, and
between sunrays and rainfall.!®
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Inverted Bivouac, 2019 (detail)
Still from HD video using edge
detection in computer vision with
OpenCV
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This issue is born out of forest fires and deforestation.
It is born out of extraction and despoliation, which

ravage landscapes and people, including unique and

irreplaceable lifeways, languages and cultures. This
issue is born out of anger and despair for irretrievable

losses, including plant and animal relations we will

never see again. This issue is dedicated to the three
billion animals that lost their lives on this continent
in the summer of 2019-20, losses subsequently eclipsed
by a virus spiralling out of control in the anthro-
posphere. But this issue is also born out of fierce

love and an undying spirit of joy, as we celebrate the
indescribable beauty that still lives on this planet,

and fight for its ‘ongoingness’, its ‘survivance’.

ISBN 978-0-6485474-3-3

97780648"547433">




	Cover
	Endorsements
	Half Title
	Series Page
	Title Page
	Copyright Page
	Table of Contents
	List of figure
	List of contributors
	Acknowledgements
	Introduction
	PART I: Entanglement
	1. Relational philosophy The stars are our relatives
	2. Turning around and upside down The nomadic rhythms of rain ants in Sarayaku
	3. Do media have a sense of ‘time’? Chrono-technical interoception
	4. Oscilloscopes, slide-rules, and nematodes Toward heterogenetic perception in/of AI
	5. Composing with resonance, sounding the inaudible, and listening for more-than-one
	6. The discrete charm of systems theory Cybernetic intelligence and posthuman art environments

	PART II: Plasticity
	7. Unstable brains and ordered societies On the conceptual origins of plasticity, ca. 1900
	8. The human and nonhuman in the capitalist production of subjectivity
	9. Resonance between sense, plasticity, and biosemiosis
	10. How we never became posthuman Homeostasis as conflict from Claude Bernard to Norbert Wiener
	11. Intra-actions in data-driven systems A case study in creative praxis

	PART III: Organology
	12. Becoming-distributed matter Dreaming and extended relationality among Indigenous Australians
	13. Two painted flies Improvised arts of perception in Uexküll’s Picture Book of Invisible Worlds
	14. From physiological aesthetics to anthropological poetics Activating the pictographs of Cerro Azul
	15. The relativity of life Cinema as time-microscope
	16. BattleBots, machine surrogates and the organology of violent televisual entertainment
	17. Autobiographing our computing organs Rereading past uses of Intel CPUs as xenotransplantation

	Concluding thoughts
	Index

